“Some people carry blind, ugly
HATE inside of them...like
a loaded gun. And when
they carry it around too
long, it goes off

AND KILLS...
the way it killed

a stranger last night!”

. ...the hero who re-
. covered the rage he
thought he last on the
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‘_burﬂaﬁeid-—to help
~ avenge the killing!
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+sothe ex-Army ser-
geant who thought he
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...the dance-hall girl
who met a lot of men
—but how was she
| io remember all of
them!
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«:.the wife whe

Rat I0 begged an alibi from

her rival—to save

her husband from
the chair!

This full-page advertisement appeared in THE SATURDAY EVENING POST, issue of July 26th, and in other publications —a part of the national
advertising campeign which brought CROSSFIRE to the attention of theatre-goers everywhere, well in advance of the picture's appearance on the screen.

FOR DETAILS OF THIS CAMPAIGN SEE PAGE 6




“CROSSFIRE™ hailed as exceptional! Declared to mark “a step forward in
motion picture history™!

Trade press extolls box-office qual-
ities of "thriller," noting novel anc
"daring theme". . . . Dailies, colum-
nists, critics, acclaim ‘“courageous
handling” of hitherfo avoided sub-
ject, presenfed as "explosive drama’
«+ «+ Record crowds crash premiere
engagement in demonsfration of
overwhelming public approval!

WE

s oNy ¥ & ‘}
CRIME 4
LVING/

sy 1 i:

0 T

Finlay ....................ROBERT YOUNG
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Big for Box-Office!-Says Trade Press

Carefully wrought, excel-
lently produced and acted, and
is exceptionally good entertain-
ment for adult audiences . . .
certain to make this one of the
most talked-about films yet
produced, resulting in top box-
office potentialities.

—Showman’s Trade Review

Packs a wallop from start to
finish and contains qualities
which make it saleable mer-
chandise . . . A tense, taut
story, brimming over with sus-
pense and replete with stellar
performances . . . An important
film . . . should weigh in heav-
ily at the box-office.

—The Exhibitor

Joseph Samuels (Sam Levene) is found murdered. Police Captain Finlay (Robert
Young) learns that Samuels, a girl, and three service men had hobnobbed ai a
bar—one Montgomery (Robert Ryon) and Cpl. Mitchell (George Cooper) among
them. While seeking Miichell, placed under suspicion by Monigomery. the police
pick up Sgt. Keeley (Robert Mitchum), whe will not believe
Mitchell guilty though Montgomery declares that Mitchell and
one Bowers (Sieve Brodie) were with Samuels ot the laiter’s
apartment, ard though Finlay has found a clue pointing to
Mitchell. Keeley finds and hides Mitchell, whose story is that
he only recollects leaving Samuels and meeting a dance hall
girl, Ginny (Gloric Grahame) who sent him to her apariment to sleep oif his
drinks. Bill (Richard Benedict) turns up to say that Bowers. in hiding., has com-
municaled with him. At Bowers' hideout Montgomery is urging him to stick to
their claim that they left Samuels alive. Monigomery presently eavesdrops on a
discussion of the case by Bowers, Bill and Eeeley, and learning that Bowers has
altered his story, kills him. Wken this murder becomes known, Finlay and
Mitchell’s wife, (Jacqueline White) prevail upon Eeeley to surrender Mitchell, after
which they find Ginny to confirm Mitchell’s alibi. Finlay lays an ingenious trap,
into which Montgomery falls and incriminates himself of Samuels’ murder. He is

Story

killed trying to escape.
PHOTOPHONE FOOTAGE 7.698;

RUNNING TIME 868 Min.
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RKO can really do some
whooping and hollering about
"Crossfire.”” Picture is an ex-
citing, daring expose . . . tense-
fy sustained . . . acting is top-
grade . . . elegant trappings . . .
brilliantly dialogued screen-
play could not be improved
upon . . . It travels a straight
line to a climax that will set
audiences cheering.

—Daily Variety

Rising from a framework of
homicide, ““Crossfire’ is fash-
ioned into a potent plea . . .
Should receive widespread
playing time, As a whodunit it
has relentless police work to
furnish drama, as a film with
significance it faces its prob-
lem squarely.

—Film Daily

Story line proceeds unflag-
gingly and undaunted in its
measured, yet scathing denun-
ciation of bigotry . . . A very
important film . . . because it
took courage, because it is the
sort of film not normally asso-
ciated with Hollywood . . . Mo
punches are pulled . . Dialogue
is pungent, performances on a
high level, direction absorbing
and theme explosive! . . . An
essentially new experience.

—Motion Picture Daily

A forceful film that should
set an audience back on its
heels . . . Effective in the adult,
dramatic way, it bares the grim
story of blind religious hatred
. . . Suspense and action are
maintained at a high pitch from
the opening scene to the smash
finish.

—Boxoffice

Signs that motion pictures
are coming of age can be de-
termined from courageous
stories of the calibre of "Cross-
fire’” . . . The size of the box-
office reception to this daring
attraction can be spelled
“smash.”” An absorbing crime
drama . . . a feather in the
caps of all who had hands in
its making.

—Hollywood Reporter

Here's dynamite! . . . an ex-
plosive theme . . . a spectacu-
larly impressive topical thriller!
... A picture with a big heart
and a strong fist . . . Should
make the industry and audi-
ences stand up and cheer.

—Independent Film Journal

Provocative, adult . . . should
register satisfactory grosses
anywhere.

—Film Bulletin

Has pulled no punches . . .
a hard-hitting film whose who-
dunit aspects are fundamental-
ly incidental to the over-all
thesis of bigotry . . . deserves
to do well at the boxoffice . . .
an exciting overall pattern.
Herein is emphasized that Hol-
lywood can turn out punchy
modest-budgeters . . . has
movement, intrigue, tempo and
purpose.
—Variety

Sets the standard for frank-
ness, sincerity and thoughtful-
ness . . . A murder-and-man-
hunt story but Crossfire does
not boggle in its approach to its
subject . . . Never loses its en-
tertainment value.

—Motion Picture Herald



'Different,’ 'Engrossing,’ 'Courageous,’ 'Arresting,’ 'Explosive,’ 'Savage,’ 'Suspense-packed

"A picture that had the gufs fo be important!”

“Crossfire’” is a savage melo-
drama which keys the problem of
race hatred into an unusual murder
story . . . "Crossfire’ is as grimly
realtistic as a brass-knuckled punch
in the jaw . . . there are a number
of fascinating characters running
through the film. Robert Mitchum
is perfect as a tough-minded, good-
hearted sergeant who helps to solve
the crime and Cloria Grahame does
a brilliant turn as a tired, man-hat-
ing dance-hall hostess . . . “Cross-
fire' is an exciting melodrama—but
more than that, it is very good fto
see Hollywood focusing its attention
on a vital contemporary subject , . .
"Crosstire’’ proves that real enter-
tainment quality is a product of
courageous artistry.

—Herald Tribune

Praise from the Daily Press!

“Crossfire,” is exciting, arresting
melodrama. The first Hollywood
picture to bring the subject of anti-
Semitism to the screen, the film is
a hard-hitting murder story that sets
hate as the motive for killing. Ex-
pert handling on all counts keeps
the film moving at a head-long pace.
Here are high suspense and grip-
ping realism, for which credit goes
to everyone concerned in the pic-
ture’s making: to Edward Dmytryk
for his vigorous direction, to John
Paxton for his crisp, incisive writ-
ing and to a splendid cast . . . ab-
sorbing from its opening scene . . .
all the characters are sharply drawn
and brilliantly played. Outstanding
is Robert Young who gives the finest
performance of his entire screen ca-
reer. —Journal American

An unqualified A for effort is due
to Producers Dore Schary, Adrian
Scott and everyone else at RKO who
had a hand in the making of “Cross-
fire,” . . . for here, without hints
or subterfuges, they have come right
out and shown that such malice—
in this case, anti-Jewish, is a dark
and explosive sort of hate which,
bred of ignorance and intolerance,
can lead to extreme violence . . .
a grimly absorbing melodrama . . .
a superlative cast . . . Robert Ryan
is frighteningly real as the hard,
sinewy, loud-mouthed, intolerant
and vicious murderer . . . Robert
Young gives a fine taut perform-
ance as the patiently questing D. A.

-—New York Times

The first film to break with F
lywood's policy of shutting its ce
era eye on controversial subject:
“Crossfire,’ RKO’s stinging me
drama at the Rivoli . . .

“Crossfire” is thus a notable a
perhaps, noble departure from
cepted screen practice . . . it is
any standard, Hollywood or oth
wise, an unusual picture. And |
cause RKO has not forgotten ti
the basic principle of success
movie - making is entertainme
“’Crossfire’ is also a first-rate sh
—clearly written, realistica
played and directed, building to ¢
culcated crescendoes as it dramati.
the hunt for a killer who murd
without apparent motive.

—CUE Magaz

With Columnists and Commentators

Billy Rose (Pitching Horseshoes, Syn- Sidney Skolsky (Hollywoed Is My Beat) :

Day and night scenes at the world pre-
miere, Rivoli Theatre, New York City.

dicated Column) :—

| recently saw a preview of "Cross-
fire.”” Around reel two, | realized | was
looking at a Hollywood picture which had
the guts to be important, Out of the land
of flapdoodle . . . had finally come a movie
which had something to say and wasn't
afraid to say it. And it was saying it with
boxing gloves, not dancing pumps . . . it
would still be an exciting movie if it re-
volved around jewels, rather than Jews
... ""Crossfire” is the first Hollywood pic-
ture | remember seeing which has had
the courage to speak right out about
something that 140,000,000 people have
been thinking about for a long time—
race hatred . . . On 18,000 screens it can
do more good than a whole passel of tol-
erance societies with fancy names on
their stationery . . . When you see
"Craossfire,” | think you'll be proud it
could have been made in this country.
Erskine Johnson (Over NBS Network) :—

"“Crossfire’ is a daring expose of in-
tolerance in the United States with all
the dramatic wallop of a pile driver!

“Crossfire,’” a violent, shocking, en-
grossing, proof-proving picture . . , You
should see “Crossfire.” But | don’t be-
lieve | have to tell you this—you will!

Hedda Hopper (Syndicated Column) :—

Robert Ryan is terrific in “Crossfire’’;
so are Bob Mitchum and Bob Young. In
fact, there isn’t a dull performance in the
picture. The film is the first one to
openly indict anti-Semitism in America.
And | predict that it'll receive more con-
flicting criticisms than any picture we've
made in ages . . . the film has a mighty
telling effect.

Harry Hershfield (In My Week) :—

“Crossfire’’ — incisive, searing truth
presented through an absorbing pic-
ture . .

Jimmy Fidler (Over WJZ & ABC Net-
work) :—

The Best Picture of the Week is “Cross-
fire"” . .. You'll come out of the theatre
thinking and talking after you've seen
"Crossfire.”

“"Crossfire’” was received with
critical accolades . . . will rank high
on any season’s list. Historically it
is a landmark among movies . . .
breaks through all the restraints and
dares to face the idea in outspoken
terms. That has not been done be-
fore in full length movies . . .

—World-Telegram

An absorbing murder yarn . . .
never sacrifices enfertainment for
soapbox . . . melodramatically it is
sustained suspense and excitement,
“Crossfire’” . . . looks like a new
Broadway hit . . . giving an informal,
almost spontaneous air to a film that
from the outset, is fresh, crisp and
provocative.

—Brooklyn Eagle

One of the most startling pic-
tures ever to come out of Holly-
wood . . . Czlls a spade a spade, and
by inference asks what are you go-
ing to do about it. Represents an
immense stride forward in the ma-
turity of the movies, and the devel-
opment of their social conscience
.. . A tense, taut sense of urgency
and immediacy . ., . a first rate
murder melodrama . . audience
will be drawn by this as much as
by its social content . .. Writing . . .
direction . , . performances . . . is
little less than superb . . . a notable
motion picture! “Crossfire’” will
undoubtedly arcuse a good deal of
discussion as to whether it should
have been made at all. The more
discussion, the more people will see
it, and the more people see it, the
more it will stand as a triumph for
the American screen.

—Morning Telegraph

‘

“Crossfire,” a film which is not
merely a step forward. It's a step
into another world of thinking and
doing . . . It is a right-thinking, brave
and worthy film ., . This is a film
to be praised, praised again, and
seen by all!

—MNew York Post

As the first . . . on the subject of
racial and religious prejudice right
here in the United States, RKO’s
grim and grisly “Crossfire’
warrants particular inspection . . .
it boldly comes out and names a
canker which festers and poison-
ously infects the very vitals . . . for
all the pious endeavors . . . to pooh-
poch or lock the other way . . .
Frankly unwraps before the public
a very ugly and shocking social
theme . . . combined within a frame-
work of . . . melodrama to emotional
and intellectual effect,

—Sunday Times
(Bosley Crowther)

Still another answer to film cynics
who argue that the screen can't be
both entertaining and idealistic at
the same time . . . Without once
mounting a soapbox, it punches its
message of tolerance across, makes
it sting, simplifies it so you won‘t
quickly forget it . . . has a withering
audience effect and it took courage
to do . . . a model of bold movie-
making . . .
—Brooklyn Eagle-Sun
(The Sound Track)

An out-of-the-ordinary picture
< .. a suspense film . .. a grade-A
thriller . . . deals with an important
theme intelligently enocugh to re-
flect considerable credit on the
movie industry.

—Life

It's Hollywood grown up!

(Letter from Editor John P. Lewis)

RKO has beaten every one else
to the punch . . . It's a good forceful
film . . . a melodrama with a mes-
sage . . . engrossing melodrama, with
suspense and excitement all the
way.

—New York Sun

It is the first picture within this
memory to speak up and use the
word Jew in the slurring tones of
his persecutors . . . Movelist and
scenarist . . . have woven an intrigu-
ing story pattern and peopled it with
a vigorous and varied set of charac-
ters,

—New York World-Telegram

An important, stirring film is
“Crossfire,” RKO's blitz against in-
tolerance . . . taut, fast-moving
melodrama . . . Robert Ryan gives
one of the performances of the year
. . . courageously conceived, skill-
fully executed.

—Daily Mirror

A picture with the vitality a
force of tomorrow’s headlines .
Woven through John Paxto
credible, exciting screen play is
compellingly right set of hum
values, and Edward Dmytryk’s 2
thoritative direction has an alm
documentary realism . . . Adu
should find this abundantly wor
their while.

—Amer

The valuable thing about “Cro
fire' is that it's primarily a
above all an exciting movie. |
above all a knock-out job of mo
making. It's above all “entertai
ment.” For “Crossfire” is who
absorbing, virile, direct, dramat
suspense-packed—as well as ext
ordinarily articulate.

—F

Everyone should see “‘Crosstire
Dore Schary's outspoken detecti
story against anti-Semitism. T
thing to admire in the film is that
frankly links anti-Semitism w
murder, brands the anti-Semite
a dangerous menace to society w
must be stopped . . . Young mak
a powerful five-minute spee
against intolerance . . . one of t
few times that a Hollywood fi
has had the courage to speak
forthrightly on a subject of de
concern to all people.

—Daily Work
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Robert Young is seen in his first screen
detective role in "'Crossfire,’”’ taut
RKO Radio drama of a killing “with-
out motive.” Robert Mitchum and
Robert Ryan are co-starred in the pic-
ture, which is said to handle cour-
ageously a theme hitherto avoided by
producers of screen entertainment.

His First “'Dick"

Scores as "'Doll”

In “Crossfire’” Gloria Grahame does
her most effective work on the screen
as a cabaret and dance-hall hostess—
embittered, disillusioned, tender and
sympathetic by turns. Robert Young,
Robert Mitchum and Robert Ryan are
co-starred in this thrilling drama of
a murder from bigotry-—a theme cour-
ageously handled in the RKO Radio

production.
MAT 1-B

MAT 1-G

Prelude to a Murder!

A cocktail is spilled on a lady’s sleeve—and thus, unbelievably,
is set in motion the sequence of actions eventuating in a sense-
less, unpremeditated murder. The scene is from ‘‘Crossfire,”

RKO Radio’s daring drama in which Robert Young, Robert

Mitchum and Robert Ryan are co-starred. Shown are William
Phipps, Ryan, Marlo Dwyer and Sam Levene — the ultimate
victim of prejudice and bigotry.

MAT 2-A

Two Ladies and a Man Who Asks Questions!

Here are Cloria Crahame, as a disillusioned dance-hall hoste
Jacqueline White, as an understanding wife and Robert You
as a determined detective chief, in "'Crossfire,” RKO Radio’s b
tering drama of unprovoked murder and the ferreting out of
bigotry-poisoned perpetrator. The film, which has been tern
a courageous handling of an usually taboo theme, co-stars Rob
Mitchum and Robert Ryan with Young. Edward Dmyt
directed and Adrian Scott produced.

MAT 2-B

Homicide Quiz Session

Robert Ryan (seated} skillfully parries the searching questi
ing of detective Robert Young, in this scene from “‘Crossfir
RKO Radio’s much-discussed drama of a killing for which
motive could be found. Co-starred with these two is Rot
Mitchum, while Cloria Grahame, Paul Kelly and Sam Lev:
have featured roles.

MAT 2-F

Dares Bigot's Role

Deliberately choosing to play a role
of a highly unpopular type, Robert
Ryan succeeds magnificently in his
characterization of a bigoted ex-service
man, in RKO Radio’'s much-discussed
drama, '‘Crossfire.”” Ryan is co-star-
red in this production with Robert
Young and Robert Mitchurn, Edward
Draytryk directed.

Impressive Again!

Robert Mitchum, co-starred with two
other Roberts, Young and Ryan, adds
another impressive performance to his
gallery of screen portraits in ““Cross-
fire,” RKQO Radio’s drama of a killing
resulting from blind prejudice. Despite
the fact that all of the suspects and
their associates are ex-service men,
the film is in no sense a war picture.

MAT 1-D

Bigot's Victim

Sam Levene has a featured role in
""Crossfire,’’ in which he is seen as the
victim in an unpremeditated killing,
the result of bigotry long unchecked.
This courageously daring drama co-
stars Robert Young, Robert Mitchum
and Robert Ryan, Edward Dmytryk
directed for RKO Radio.

Aa e o s



A Trap Is Set!

In *‘Crossfire,’” RKO Radio's daring
drama of a killing based on religious
bigotry, Robert Mitchum and Jacque-
line White watch tensely while plans
are laid to trap the wary suspect of
a motiveless killing. With Mitchum in
the co-starring roles are Robert Young
and Robert Ryan. The picture, which
has been praised for its courageous
handling of a touchy theme, was di-
rected by Edward Dmytryk.

MAT 1-E

Crime Thriller,
“Crossfire” Packs
Big Moral Punch

A brutal and purposeless murder mo-
tivates the action in “Cressfire,” an ac-
tion-mystery thriller, which takes on
added significanee through is scorch-
ing indictment of intolerance. Robert
Young, Robert Mitchum and Robert
Ryan are co-starred.

It is the punch-packed story of the
murder of a Jewish ex-service man and
the brilliant work of a detective who,
without any clues to work on, tracks
down the murderer. Young pgets a
change of pace as the hard-working
detective whose grandfather, an Irish
Catholic, was the victim of an equally
senseless murder; Mitchum  gives a
notable portrayal of a sergeant who
shields his friend from the police until
his innocence is practically assured, and
Ryan gives a powerful performance in
his first unsympathetic role, that of a
bigoted ex-army man.

In bringing to the screen for RKO
Hadio this fearless presentation of the
criminal consequences of intolerance,
Producer Adrian Scott and Director
Edward Dmytryk have never lost sight
of their primary goal, entertainment.
“Crossfire” emerges as one of the most
wripping film dramas of the year.

FOR ADVANCE USE

“Crossfire”—Tense
Thriller, Courageous
Attack on Bigotry

Rolbiert Young, Robert Mitchum and
Robert Ryan, co-starred, contribute pow-
erful characterizations to “Crossfire,”
g hard-hitting, realistic, mystery drama,
which takes 2 sensational blast at the
evils of intolerance.

The story has a Washington locale
and ecenters around the murder of a
Jewish ex-serviceman. Unpremeditated
and lacking in motive, the crime pre-
sents the police with & tough problem.
The stories of the many suspects offer
only a dense mass of tangled, contra-
dictory evidence. The case is finally
cracked when the murderer, in co-op-
erating with the authorities, over-
reackes himsell and falls into a clever
trap.

Young, in the role of a determined,
hard-working detective, is & far cry
from the breezy sophisticate of his other
films. Mitchum is one of the suspects
who tries to draw the police away from
his war buddy, and Byan, in his first
unsympathetic role, is the bigoted ex-
army sergeant. Important roles in the
aupporting cast are filled by Gloria
Crahame as a cheap dance-hall em-
ployee, Paul Kelly as her down-and-out
hushand, Ssm Levene as the murder
victim, Jacqueline White as the young
wife of the chicf suspect, impressively
played by George Cooper, Steve Brodie
as an ex-serviceman who opens his
mouth once too often, and Richard
Benedict, Richard Powers, William
Phipps, Lex Barker and Marlo Dwyer.
for RKO Radio Edward Dmytryk di-
rected from a screenplay by John Pax-
ton.

In addition to offering a tip-top mys-
tery theiller this produetion by Adrian
Scott s credited as being a f{earless
treatment of a timely and vital subject.

Robert Mitchum

Detective and Quarry

Robert Young, homicide squad chief (right), and Robert Ryan,
as the man around whom the net of evidence is closing—two
of the starred performers in RKO Radio’s “Crossfire.”” Robert
Mitchum is also starred in this blistering crime drama, which
has been hailed for its courageous handling of a problem arising
from bigotry and religious intolerance—hitherto avoided as ma-
terial for presentation on the screen.

MAT 2-D

Tense Mystery Drama, “Crossfire”
Vigorously Attacks Tahoo Theme!

Robert Young, Robert Mitchum and Robert Ryan Co-
starred in Hard-Hitting, Realistic Film Cour-
ageously Blasting at Religious Bigotry

A smashing indictment of intolerance, “Crossfire” is hailed as a
brilliant, punch-packed drama, with Robert Young, Robert Mitchum
and Robert Ryan receiving plaudits for their vigorous performances
in the stellar roles of a gripping mystery story whose underlying cur-

rent is bigotry and blind hatred.

Against the background of the nation’s capital, the plot revolves
around the unprovoked murder of a Jewish ex-soldier. The police

Scores Again

Robert Mitchum, who has had six
smash hit roles in a little more than a
year, willingly postponed a long-antici-
pated vacation when he read the script
of RKO Radie's “Crossfire,” a strong
indictment of uncontrolled higotry. Rob-
ert Young and Robert Ryan are co-
starred with Mitchum.

Mitchum’s role is that of one of the
suspects  involved in  the senseless,
prejudice-induced murder of an ex-
serviceman. It is one of the most ex-
acting dramatic roles that the brilliant
young star has had.

round up several suspects who tell con-
licting stories that throw no light on
the case or reveal any motive for the
senseless  erime. How the murderer
finally falls into an ingenious trap and
betrays himself forms the smash climax.

In sharp contrast to his usual breezy
romantic roles, Young is seen as the
shrewd detective in charge of the case;
Mitchum is a soldier-suspect who works
to clear his best friend, whom the pe-
lice look upon as the most likely cul-
prit, while Ryan has the role of a
bigoted ex-army sergeant.

Heading the supporting cast are
Gloria Grahame as a dance hall girl,

Suave Robert Young Serious Guy

For years a screen symbol of
the man-about-town because of
his deft handling of social com-
edy roles, Robert Young turned
to serious drama when he turned
to freelancing, on the expressed
theory that an actor should be
able to portray any type of character
and also that the way to grow in power
is through change.

Young acts decisively in guiding his
own aflairs, as was evidenced by the
way in which he came to be in RKO
Ralio’s “Crossfire,” just after finishing
“They Won't Believe Me” and his own
independent production of “Threc Were
Theroughbreds.” When he had finished
reading the script of “Crossfire,” at 3
o'clock one morning, Young telephoned
Dore Schary, in charge of studio pro-
Jduction, and in aceepting the role said
lie was so enthusiastic about the story
that he would cancel all his vacation
plans. Five days later he began playing
Captain Finlay, Washington, D. C., po-
lice officer involved in solving a murder
inspired by intolerance.

Youny considers this story, throwing

the spotlight on intolerance, one crying
to be made, which is why he gambled
twelve years of stardom and fame in
suave light comedy roles to play the
grim part in the pioneer film cracking
open @ controversial subject hitherto
considered taboo!

Young is a heavy contributer to char-
ity; but he is not charitable toward
night elubs, which would go out of
existence if dependent on such a home-
lover as he. He is devoted to his wife,
Betty Henderson, a schoolday sweet-
heart, who came to the set of “Cross-
fire” to help celebrate their fourteenth
wedding anniversary. He takes deep
and intelligent interest in the care
and upbringing of his four daughters.

An able raconteur, Young likes to
stand around during leisure moments
between shots talking, telling stories to
fellow players and members of the
crew.

He owns a ranch in Carmel Valley, 23
miles from Carmel, California, which
he is making into a country home for
himself and family . . . with the thought
of living there and commuting by air
to Hollywood sound stages when en-
gaged in making a film.

Added Significance
Given Crime Film
By Unusual Theme

Developed as the underlying theme
of a fast-moving, hard-hitting mystery-
melodrama, the long-held intolerance
of an ex-service man becomes the mo-
tive for a brutal murder in RKO Ra-
dio’s new dramatic thriller, “Crossfire,”
starring Robert Young, Robert Mitchum
and Robert Hyan.

This gripping drama is the bitterest
indictment of religious bigotry ever to
reach the screen. In addition to stimu-
lating thought on the highly important
need for national tolerance, the crisp
drams will keep its audiences on the
edges of their seats; it is top-notch,
suspenseful entertainment.

Springboard of the story is the mur-
der of a Jewish ex-serviceman for the
sole reason that he is a Jew. How the
chief detective hits upon the motive
for this senseless crime and finally puts
his finger on the murderer forms the
substance of this thrill-packed film.

The ace team of Producer Adrian
Scott and Director Edward Dinytryk has
once again rung the bell with an unus-
ual and distinctive piece of film fare.

Paul Kelly as her husband, a dishon-
orably discharged veteran; Sam Levene
as the murdered man, Jacqueline White
as the young wife of the chiefl suspect,
impressively played by George Cooper,
Steve Brodie as a weak, unstable ex-
serviceman, and Richard Benedict,
Richard Powers, Williarn Phipps, Lex
Barker and Maurle Dwyer.

Edward Dmytryk directed this Adri-
an Secott production for RKO Radie,
and John Paxton wrote the screenplay.
Advance notices commend “Crossfire”
as a top-ranking mystery drama that
embodies courageous treatment of a
theme hitherto avoided by the screen.

Bigotry Blasted
In Murder Film,
“Crossfire”

Incited by bigotry, the murder of an
ex-serviceman forms the basis of the
gripping new drama, “Crossfire,” in
which Robert Young, Robert Mitchum
und Robert Ryan have the starring
roles,

The pelics round up several suspects
who attended the drinking party at
which the crime was committed but get
nothing out of their fuzy stories, No-
body knows anything and there is no
apparent motive for the murder, The
detective in charge of the case intuitive-
ly decides that intolerance is at the bot-
tom of the affair and proceeds along
those lines, He is helped when the
actual murderer, who has been co-op-
eraling with the police, over-reaches
himself{ and falls into a very ingenious
Lrap.

Young hass the mle of the detective
and Mitchum and Ryan are two of the
suspects, Several members of the bril-
liant supporiing cast share almost equal
honers with the stars and the whole re-
sult is a well-rounded dramatic film rich
in suspense and top-notch enlertain-
ment,

Edward Dmytryk directed this pro-
duction by Adrian Seont for RKO Radio.
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Crime Drama Plus,
“Crossfire” Has
Daring Theme

A near-perfect crime forms the basis
of the thrilling new drama, “Crossfire,”
starring Robert Young, Robert Mitchum
and Hobert Ryan,

The story concerns the murder of a
Jewish ex-serviceman. What makes it
a mnear perfect crime is that it was
hased on intolerance and is therefore
senseless and without motive, All the
police have to go on are the garbled
versions of witnesses at a drinking
party. To divert suspicion from himself,
the murderer co-operates with the po-
lice, succeeding in sending them off on
fulse leads.

Young has the role of the shrewd de-
tective in charge, while Mitchum and
Ryan both figure as suspects, Heading
the supporting cast are Gloria Gra-
hame, Paul Kelly, Sam Levene, Jacque-
line White, Steve Brodie and George
Cooper.

“Crosshire” is the fearless dramatiza-
tion of a timely subject ireated with
daring frankness. It emerges as one of
the most significant dramatic entertain-
ments of the year. Edward Dmytryk di-
rected this production by Adrian Scolt
for RKO Radio.

REVIEW

“Crossfire,” which opened yesterday
at the .. . Theatre, presents a
thrilling mystery film whose underlying
theme boldly deals with the ticklish
subject of religious bigotry, The result
is a screen-drama of distinction, one
which rates highly as enteriainment,
while furnishing food for sober thought.
Robert Young, Robert Mitchum and
Robert Hyan are starred.

The story, laid in post-war Washing-
ton, is based upon the senseless murder
of a Jewish ex-serviceman, The com-
plete absence of any motive and the dia-
bolical cleverness of the murderer, in
co-operating with the police and divert-
ing suspicion to his friends, presents
what st first appears to be an insolu-
ble problem,

The subject is handled with fearless-
ness and no punches are pulled. In ad-
dition, “Crossfire” has the distinction
of uniformly brilliant work from an
outstanding cast who leave an indelible
impress on the beholder,

As the shrewd and hard-working de-
tective in charge of the case, Young
sbandons his accustomed sophisticated
Lireeziness and turns in a iop-notch
dramatic performance. Mitchum adds
to his ever-growing list of acting tri-
umphs in his portrayal of a service-
man who comes under suspicien, and
Ryan gets away from rugged hero roles
in his completely convincing work as
a bigoted ex-army sergeant. Heading
the supporting cast are Gloria Grahame
as 0 cheap dance-hall girl, Paul Kelly
as her husband, a dishonorably dis-
charged vet; Sam Levene as the mur-
der vietim, Jacqueline White as the
loyal wile of the chiel suspect, Steve
Brodie as an ill-faied ex-serviceman,
George Cooper as the main suspect,
and Richard Benedict, Richard Powers,
Willinm Phipps, Lex Barker and Marlo
Dwyer., Edward Dmytryk directed and
Adrian Scott produced for RKO Ra-
dio; John Paxton wrole the screcnplay.
“Crosslite” is recommended as one of
the year's most distinctive pictures.

Murder at a drinking party gives the
police a tough problem in REQ Radio's
brilliant new drama, “Crossfire,” a sen-
sational expose of the deadly eifect of
uncorrected intolerance, Robert Young,
HRobert Mitchum and Robert Ryan are
starred in this preduclion by Adrian
Scott, which was direcled by Edward
Dmytryk.

A blistering exposure of the dangers
of bigolry, REC Radio’s gripping new
drama, “Crossfire,” stars Robert Young.
Robert Mitchum and HRobert Ryan in the
exciling story ol @ man who is mur
dered for the sole reason thai he be-
longs lo a minority group. Directed by
Edward Dmytryk, it is one ol the year's
most remarkable dramas.

Pulling no punches, RKO Radico’s grip-
ping new drama, “Crossfire,” turns the
light on o to 1 unity,
religious bigotry. This offering atars
Robert Young. Robert Milchum and
Robert Ryan,

Self-Expression Robert Ryan's Aim

Tall, rugged Robert Ryan has
always tried to express himself
through the medium of the arts.
The first thing he did in a profes-
sional way was to write a three-
act drama which won a $100 prize.
This happened when he was a
student at Dartmouth College, and he
has vainly attempted to follow up this
early success.

When one first meets Ryan, it is hard
to think of him as an artist, a writer,
an actor. Standing 6 fi. 3 inches, and
with his 194 pounds packed solidly on
a lean frame, he brings to mind a
football player, a boxer, a man of ac-
tion. But beneath this surface hardness
there lies a desire to reach for the
highest in artistic expression, and the
desire is still there in spite of the bat-
tering Ryan took during the depression,
when he took such odd jobs as sand-
hog, seaman, chauffeur, bill-collector

Currently starred with Robert Young
and Robert Mitchum, Ryan scores &
hit in “Crossfire,” RKO Radio’s blister-
ing drama of a crime arising from
bigotry.

When not in front of a camera, Ryan
is a slightly shy young man who con-
verses fluently only after he knows you
well, and who then astounds you with
knowledge of varied subjects, horses,
novels, contemporary politica, He likes
to read and chooses books that will
help him learn about & new subject,
whether fiction, aon-fiction, novel or
biography.

Ryan is a family man, with no in-
clination to gad about in the bright
spots. Around the house Ryan does the
same chores that most husbands do,
mows the lawn, drys the dishes, takes
the baby for a stroll, ete,

Considered one of the most promising
stars to appear on the Hollywood hori-

and laborer, While in the Marine Corps, 2on in many years, and with a salary

with ne outlet for his interest in dra-
aaties, Ryan turned to painting, and
in his leisure hours dabbed away at
canvas with oils.

of four figures a week, Ryan recalls only
too clearly the days when living was a
day-to-day affair, He acts accordingly,
has no airs, no pretensions.

Emotional Murder
in “Crossfire,”
Mystery Thriller

Primarily a remlistic murder mystery,
*Crossfire” hus an underlying theme
which constitutes a scorching indict-
ment of bigotry and intolerance. Rob-
ert Young, Robert Mitchum and Robert
Ryan are starred in this gripping drama
laid in post-war Washington,

The story is that of a Jewish ex-
serviceman who is murdered by &
bigoted chance acquaintance in a fit
of blind rage solely because he is a
Jew, With no motive for the senseless
crime, the police are faced with a hard
problem. The detective in charge of
the case is able to pin a motive to the
murder because his grandfather, many
years before, had been murdered be-
cause he happened to be an Irish Catho-
lic.

“Crossfire” is not a preachment, but
a fearless handling of a theme which,
to date, has been timidly avoided on the
screen. fts emphasis is first and fore-
most on the drama of its murder mys-
tery, but there is a courageous facing
of questions which are uppermost in
discussions of present-day trends and
problems

Edward Dmytryk, for RKO Radio,
directed Adrian Scott’s production, one
of the year’s most important offerings.

DURING RUN READERS, BRIEFS

Significant Theme
Boldly Treated

Intolerance, one of the greatest men-
aces to national unity, is beldly drama-
tized in RKO Radio’s gripping new
offering, “Crossfie,”” starring Robert
Young, Robert Mitchum and Robert
Ryan. The screeuplay has its locale in
puost-war Washington,

Young has the role of a brilliant
detective who finds a motive for the
senseless murder of an ex-serviceman,
litchum and Rysn figure as sus-
Edward Umytryk directed this
Scott production, one of the
year's most sensational dramatic enter-
tainments.

HOME TOWN LIST

ROBERT YOUNG ..........c..co

Chicago. Il

ROBERT MITCHUM ..............

; Bridgeport, Conn.

ROBERT RYAN..Chicago, IlL

GLORIA GRAHAME ...........

Los Angeles, Cal.

PAUL KELLY..Brooklyn, N.Y.
SAM LEVENE .

. New York, N.Y.

JACQUELINE WHITE ..

Beverly Hills, Cal

STEVE BRODIE ..........corrvssene

Eldorado, Kan.

GEORGE COCOPER .........

Brooklyn, N.Y.

RICHARD BENEDICT .......

Palermo. Italy

RICHARD POWERS ..............

Rochester, N.Y.

LEX BARKER............ Rye, N.Y.

Bob Mitchum—Easy-going, Disciplined

Convivial and easy-going, Rob-
ert Mitchum, who is now une of
the busiest actors in the film capi-
tal, seems io be serious about
only one thing—his work. No
one on the set, be it the carpenter
or one of the chief producers, is
exempt from the Mitchum jokes, and
no one fails to respond to his infectious
laughter,

Just as his approach to life is casual
and unconventional so is his dress. Un-
less he's playing a role, Mitchum pre-
fers to siroll around the studio lot in

a sport shirt, slacks and moccasins, He

considers formal dinners an extremely
vexing form of torture. Informality is
the keynote in the Mitchum home, too,
Lis wife and two sons being casy to get
along with.

The handsome six-foot leading-man is
not much impressed with his star bill-
ing, thinking more of it can be attribu-
ted o good luck than to talent, but
he's grateful for breaks, because good

Pent-up Bigotry
Leads to Murder

The story of a Dbigot whose intoler-
ance drives him to commit a senseless
murder is brought to the sereen in RKO
Radio’s new drama, “Crossfire,” star-
ring Hobert Young in the role of a
clever detective and Robert Mitchum
and Robert Ryan as two of the suspects.

Baffled by the absence of any mative
for the murder of a Jewish ex-service-
man, the pelice have a hard time un-
tangling the hazy stories told by sev-
eral participants at a drinking party
at whiclh the erime was committed. Ed-
ward Dmytryk directed Adrian Seott’s
production, which has been hailed as
one of the sesson's more significant
dramatic films,

The hazy storlea of parlicipants in a
drinking partly that ends In o murder,
which ls ditaled ond without
any coaceivable motive, give the police
a knotty problem in RKO Radio’s new
drama, “Crossiire,” slarring HRobart
Mitchum and Hobert Byan.

Robert Ryan Scores
InFirst'Heavy’ Role

Robert Ryan, who has made a name
for himself in rugged romantic roles,
has his first unsympathetic part in RKO
Radio’s new drama, “Crossfire,” a bold
indictrment of the dangers inhereat in
religious bigatry. Ryan, Robert Young
and Robert Mitchum are co-starred.

Ryan is seen as a bigoted ex-army
sergeant who becomes involved in the
murder of a man belonging to a minor-
ity group. This is Ryan's third role
since his discharge from the Marine
Corps, He scored his first success op-
posite Ginger Rogers in “Tender Com-
rade,” he followed that with his recemt
role in “The Woman on the Beach” op-
posite Joan Bennett and Charles Bick-
ford.

His current role is a radical depar-
ture in theme, technique and atmos-
phere.

"Crossfire,” BREKQC Radlo's exciling
drama, starring Robert Young, Hobest
Mitchum and HRobert Hyan, ls the grip-
ping slory of a bigol whose intclerance
drives him to murder. Young has the
role ol a shrewd capiain of d 3
and Miichum and Ryan are iwo of sev-
oral suspects.

times are only a recent habit, There
was a leng period in his life when Lady
Luck looked the other way. He had
odd jobs, on a freighter, as a machinist,
factory work. Memories of these years
stay with him, and he is determined
not to “go Hollywood.”

Visitors to the set are always charme
by Mitchum; he likes people and hits
it off with strangers instantly, He wears
no make-up on the screen; although
he rides well and got his film start in
westerns, he never goes for a horse-
back ride. Mitchum says he'll eat any-
thing that doesn't bite him first, which
is his way of saying that he's not fussy
about foods.

Mitchum's an éven-tempered man; he

‘usually knows his lines letter-periect,

but when he doesn't there are no scenes
of temperament; even when he gets
worked up about things, he manages to
talk about matters in a rational, calm
manner.

Currently he co-stars with Robert
Young and Robert Hyan in RKO Ra-
dio’s smashing drama, “Crossfire.”

Despite Baleful Onus
Ryan Chose Heavy
Role in “Crossfire”

It isn't every up-and-coming movie
star who will take an obnexious role in
a screenplay over the protests of prac-
tically all his friends and advisers.
Robert Ryan did!

Six-foot-three Ryan, Ginger Rogers’
leading man in “Tender Comrade,” who
has been making a name for himself
in rugged romantic roles in pictures.
jumped at the chance to play the heavy
in RKO Radio’s “Crossfire.”

This picture, which handles the prob-
lem of religious bigotry without pulling
any punches, throws the onus of a
murder on Ryan. The murder is that
of a man of a minerity gronp, and is
without provecation or justilication.

“Nobody'll love me after this,” said
Ryan. "But the problem is one to be
dragged into the light. If I can center
public contempt on a hateful type, L'l
feel I'm doing something worthwhile.
So, carcer or not, I'll chance it!”

Feeling so, he deliberately sought the
heavy role from Producer Adrian Scort
and Director Edward Dmytryk, con-
tent to let the sympathetic roles fsll 10
his co-stars, Robert Young and Hobert
Mitchum, The picture is primarily a
tense murder mystery drama—the un-
derlying theme of intolerance giving an
added note of importance and signifii-
cance,




Teasers!

Definitely important as an angle for
starting your campaign on CROSS-
FIRE are the eight teaser ads shown
across the top of these two pages. Use
them as far in advance as your situa-
tion warrants, adding name of thea-
tre and your starting date in space
left inside the border at bottom of
each ad.
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column indicated under the ad reproduc-
tions in this manual include spaces allow-
ing for your theatre tie-in copy.
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the screen!
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WHOSE WERE
THE HANDS
THAT KILLED
THIS MAN...
WHAT WAS
THE MOTIVE ?

Were they the hands of the tough,

cynical sergeant, who refused to
tell all he knew? :
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ROBERT MITCHUM
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Woere they the hands of the lonely
artist whose only alibi was a
gin-mill blonde?

Were they the hands of the
cocksure ex-army sergeant who
thought he knew all the answers?

-
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Produced by ADRIAN SCOTT

Directed by EDWARD DMYTRYK -+ the slory of how one man’s
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“Some people carry blind, ugly
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a loaded gun. And when
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the way it killed

a stranger last night!”
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them]

MAT 302—3 cols. x 137 lines (9% in.); total, 411 lines

ROBERT YUUNG

ROBERT ROBERT

MITCHUM - RYAN

Produced by ADRIAN SCOTT

Diracted by EDWARD DMYTRYK
Screen Play by JOHM PAXTON

MAT 104
68 lines (5 in.) on 1 col.

THE SCREEN'S

MOST DARING
DRAMA! g

D0RE SCHARY presents

ROBERT ROBERT
YOUNG - MITCHUM
RUBEIIT;-RYAN "

rEEEs— N

o GLORIA GRAKAME. PAUL RELLY  £.5
SN LEVNE

ted by (DWAIG

Scivem Play by Roun FAsion

MAT 103
52 lines (3% in.) on 1 col.

S0 DARING
THAT NO
SCREEN
EVER
RISKED
TELLING
ITS
STORY

BEFORE! B

The murder of 7
a man whose
only crime
was living!...
HATE DID IT
—hate that
turns to liv-
ing flame in
a drama so
personal
that you
cannotl es-
cape iti

Dared he hide n
than he told?

vopexr JOUNG
wosexr MITCHUM
ROBERT RYAN

Did he h:
special re
to hate?

Produced by ADRIAN SCOTT » sy EDWARD DMYTRYK

" “Screen Play by MMM PAXTON

W wits GLORIA GRAHAME . PAUL KELLY - SAM LEV

218

- MAT 218
2 cols. x 155 lines (11 in.); total, 310 line

h. ITS DRAMA BLISTERS THE SCREE

DORE SCHARY pretenis

™\ roserr YOUNG - ROBERT MITCHUM - Rosear HYA

with GLORIA GRAHAME
PAUL KELLY
SAM LEVENE

Produced by ADRIAN SCOTT # Dicected by EDWARD DMYTRYK » Scraen Play by JOHE

MAT 210
2 cols. x 38 lines (2% in.); total, 76 lines



\o Vaving

THAT NO SCREEN
EVER RISKED
TELLING ITS

STORY BEFORE!

Hate without reason!
Murder without
motivel Iis drama
blisters the screen!

DORE SCHARY presents

ROBERT YOUNG

ROBERT MITCHUM
nuam RYAN

o

with
ELGRIA GRAHAME
PAUL KELLY
SAM LEVENE

DORE SCHARY presenis

ROBERT ROBERT

YOUNG * MITCHUM -

é

Produced by A CcOoTT
Dir ur d4 by EDWARD DMYTRYK
..... Play by JOHN PAXTON

MAT 106

112 lines (8 in.) on 1 col.

with GI.URM GRAHAME - PAUL KELLY - SAM LEVENE
Produced by ADRIAN SCOTT - Directed by EDWARD DMYTRYK

R K ]0
Screen Play by JOHMN PAXTON

BLISTERING
DRAMA

.. S0 personal
you cannot

HATE inside of them...like
a loaded gun. And when
they carry it around too
long, it goes off
AND KILLS...
the way it killed

a stranger last night!”

covered the rage he
thought ha loat on the
battlefisld — o halp
. avenge the killingl

ROBERT

RYAN

coothe ex-Army ser
geant whe thought he
7 knew all the anywers|

-.. the dance-hall girl
who met a lot of men
—but how waos she
to remember all of
them |

--.the wife who
begged an alibi from
her rival —to save
her husband from
the chairl

escape it!

DORE SCHARY presents

" ROBERT YOUNG
ROBERT MITCHUM
_ROBERT RYAN

UURE SEHﬁRT'uresems

HATE
IS LIKE
A LOADED

ROBERT YOUNG
RoBERT MITCHUM
RﬂBERT RYAN

with GLﬂR!i GRAHAME
PAUL KELLY - SAM LEVENE -

GLORIA GRAHAME ;
PAUL KELLY
SAM LEVENE

THE SCREEN'S
MOST DARING
DRAMA!

¥

Produced by ADRIAN SCOTT

Directed by EDWARD DMYTRYK
Sereen Ploy by JOHM PAXTOM

MAT 211

2 cols. x 60 lines (4% in.); total, 120 lines

MAT 105
88 lines (6% in.) on | col

PAGE THIRTEEN

MAT 401—4 cols. x 150 lines (10% in ); total, 600 lines

DORE SCHARY presents
ROBERT ROBERT ROBERT

YOUNG - MITCHUM - RYAN

b

W 9 A ﬂ o
i S— 4
GLORIA GRAHAME - Fllwlﬂ - SAM LEVENE &%

i Pll!:lﬁ by
** ADRIAN ScoT

Directed by
EDWARD DMYTRYK

Screen Play by JOHN PAXTI

MAT 212
2 cols. x 60 lines (4% in.); total, 120 lines



4

are the
i 7

people

e

Relentless detective, confronted with the Cynical and secretive sergeant . . . did

most baffling murder case of his career!

he know more than he dared reveal?

P 3 -
Tough and full of hate . . . but
did he have o special reason
to kill?

Many men sought iGinny
. . . especially when they
were lonelyl

Lonely;downinvhe dumps
...was he a brutal killer
without @ memery?

To save her husband, she
braved a truth that might cost
her marriage!

Just a stranger . . .
anyone want to kill him?

MAT 303—3 cols. x 168 lines (12 in.): total, 504 lines

SCREEN ls DORE SCHARY prasents
MOST et YOUNG

DARING RSB

DORE SCHARY presents
BERT ROBERT ROBERT

YOUNG - MITCHUM - RYAN

with
GLORIA GRAHAME
PAUL KELLY
SAM LEVENE
Puuduind by ADRIAN SCOTT * Suneres by EDWALD DMYIET
Teces ey by SN FALTOM

MAT 101
14 lines (1 in) on 1 col.

MAT 102
32 lines (2% in.) on 1 col

PAGFE FOITRTFFN

WHOSE WERE
THE HANDS
THAT KILLED
THIS MAN...
WHAT WAS
THE MOTIVE?

DORE SCHARY

presents

ROBERT
YOUNG

ROBERT
MITCHUM

ROBERT
RYAN

WiTH

GLORIA GRAHAME
PAUL KELLY
SAM LEVENE

Produced by
ADRIAN SCOTT
Directed by
EDWARD DMYTRYK -

‘.

ere they the hands of the tough,
cynical sergeant, who refused to
well all he knew?

Were they the hands of the Ianely;
artist whose only alibi was o
: gin-mill blonde ?

Were they the hands of the
cocksure ex-army sergean! who
thought he knew all the answers?

:

. This is the story of an outrage
.-.the story of how one man's
evil hatred led to another man's
murder .. . a story that had to be
told ... that took daring and

RKO Screes Fiay by courage to tell . .. that will leave
RADI JOHN PAXTON ils savage imprint forever in your
memaory.*
T R ol
MAT 219

2 cols. x 201 lines (14%2 in.); total, 402 lines



WHOSE WERE & IS8 BOARD FOR 5n S utts s
THE HANDS - BLOW UP T s Zlé._oui" e
THAT KILLED L BISPLAY ES I TE Young, Mitchum and Ryan

taken from the posters, so

THIS MAN iy Mote the scene at left, re- CONTEST that the entire board will

be covered by the montage,

WHAT WAS O i A 19, To including & cross design bearing the picture title. Letter

; | ; Soley peiipnset. . 8. fe- qvail- star billing for the picture above the montage. Offer gnest
THE MUTIVE 7 able that is capable of being i _p Sl : i e )

: : wilarged 8 great - size and tickets to the patron who estimates closest to the number of

given the same sort of freat- faces shown on the entire display. Place a box near the dis-

ment as in the ad. The text play to receive estimates, and supply paper and pencils for

can be painted in. It is sug-
gested that this be done in
white, for which the back-
ground can be killed by paint-

the convenience of persons registering their estimates.
Work the stunt one week in advance of the showing, in
order to build up interest in the show. To avoid tie awards,

ing it black. This makes an have each contestant write in ten words why he would like
exceedingly stimulating dis- to see “Crossfire,” and make the merit of this expression a
play from a teaser angle. The factor in deciding the winner.

blow-up of this scene can have
added effect i¥ it is tinted.

AD ENLARGEMENT DISPLAY

Mote Ad 303 in this manual, containing a pictorial line vp of

At Ieft is Still CF. 57 characters in “Crossfire,” each with an intriguing caption. For
O P P e from which the ad a telling display it is suggested that a onec-sheet enlargement be
enlarge .al:!m;?IQ ']nr illustration was adap- made of this ad for lobby use.

ted. This still is in
the National Sereen
Service set, and can
be enlarged for your
display purposes.

the above pictorial
subject,

Matched Star Portraits

Through trailers, newspaper ads and lobby board
tell your patrons about this contest. Print individual
cards bearing one-column cuts of Robert Young,

TRANSCRIPTION

All REO branches have “CROSS-

FIRE” transcription discs for use Robert Mitchum and Robert Ryan. Distribute these
on local radio stations. The plat- cards about town, widely scattered, and offer guost
ters confain {en 1-Minute Spot tickets to the first ten persons bringing to the theatre

a complete seb of the three ster portraits.
announcements on one side and

sixteen Chain Breaks on the re-

verse ‘'side. These are all straight L°bby Clue Display

RR Spec. 34 Robert Ryan JW Spec. 4 Jacqueline White
selling sPo-is‘ Cuts 1 throuqh g Make up a "clue board" on which fasten a wallet
on the Chain Breaks can be used . with ?milalio.n maonay prchud'inq. an overseas army OLD SPICE TOILETRIES. These specially posed stills are suitable for
as 15-Second Spois, emd cuis 9 cap, a neckiie noose, and a pistol. Use copy: "Clues = s 7 ddr dizplaya for lacal tle up-ise. A men‘s brand
through 16 are 20-Second Spots, in the mystery of two murders. See 'Crossfire’ with window displays and eounter disp \" 2 2 -
Robert Young, Robert Mitchum and Robert Ryan.” and a women's brand are featured in the respective stills. The product is
Heads of the stars should be included on the bourd. sold in department stores genmerally.

CROSSFIRE! A scathing denunciation of hatred within our midst.
A picture which tears the pretty language off an ugly outrage.
CROSSFIRE! Siarring Robert Young, Robert Ryan and Roberl
Mitchum, in a terrific drama.

This is your picture . . . It’s about a subject you
RADIO know . . . It’s a tale of a murderer you live with
. . . It's CROSSFIRE, a stark drama of a senseless
SPOTS hatred. For the first time the screen shows prejudice
for what it is, CROSSFIRE . . . blazing, dangerous

and tremendous. See Robert Young, Robert Ryan and Robert
Mitchum in CROSSFIRE. :

CF Spec. 8. Robt. Mitchum CF Spec. 5. Robt, Ryan
CROSSFIRE, starring Robert Young, Robert Ryan and Robert
Mitchum . . . a tense drama of a hysterical hatred . . . a searing,

scathing drama . . . CROSSFIRE . . . Remember it! Mark it down
as a picture not to be missed.

SUMBEAM SHAVEMASTER, Two of the stars of "Crossfire’” are seen in these
stills posed with Sunbeam Shavemaster, electric shaver. These stills, like
J others on this page, are in the Mational Screen Service sets.

GENERAL STAR TIE-UP STILLS FOR WINDOW DISPLAYS

RM. 35. Rebt. Mitchum "

CF Spec. 3 Grahame IW Spec. 3 White CF Adv. 112 Robt. Young Sares Bosnnd CF Adv. 109. Robt. Young

Rowe Vending Cigarette Modern Hygiene Pipes. Hats. Ties Ties. Pipes. Suits
Machine Yacuum Cleaner

PAGE FIFTEEN
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OORE SCHARY ¢Zesenti’

«f_ YOﬁNG-MlRTogﬁUMWEh
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: i J ROBERT MITCHUM g
/ 2 ROBERT RYAN =
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GUNI

3 GLDRIA GRAHAME >
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@ . ROBERTRYAN . Ui | — -
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A L8ADED
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Gun/
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sastscan ROBERT YOUNG , | 2 ROBERT YOUNG 60;6
ROBERT MITCHUM 0"3’ e HEIEEHI MITCHUM M

ROBERT RYAN =W~ ¥

ROBERT RYAN -

PAUL KELLY
X SAM LEVENE

11 x 14s . . . Set of Eight
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: RoBeRTMITCHUM B
o , RoBekTRYAN ,
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St - SCREEN v
SERVICE

DRAMA THAT B RS THE SCREEN'
aw-nerve realism and terrific excitement thrill...in this high sus-
r wha make 10 mad all overl

DORE SCHARY R aem

ROBERT ROBERT ROBERT

* YOUNG: MITCHUM-RYAN

/-i" “8 .. Jike @ .
: i loa . , o “’\EERI‘ ; Qrﬁ[m: ‘I.
] ngééilw B YOUNG: MITCHUM: RYAN

~~ GLORIA GRAHAME
PRULKELLY - SAM LEVENE

qumuaﬂm
o i

THREE SHEET

“ ??rmamYUHNG -
ROBERTMITCHUM f

. RoBERT RYAH M 040E0
T Gun!
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TGORIA GRAHAME B ]
PAUL KELLY

- LEV
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Exhibitors manual for Crossfire, 1947.
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